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CATALOGUE 


OF ; 


FINE PAINTINGS BY OLD MASTERS 


- DAY OF SALE: 
Wednesday, 13th February, 1946 


AT ELEVEN 0’cLOCK PRECISELY 


DRAWINGS 
The Property of Commander Kenneth Cohen, xv. 


Framed 


1 D.G. Rossetti. Portrait of a Girl with a rose, probably of Elizabeth Sidda 
signed with monogram and dated 1868, circular 15hin, dia 


PAINTINGS 
The Property of a Lady 


”) 


2 G. F. Warts, R.A. “Olympus on Ida,” or the Judgment of Paris, sign 
and dated 1885 41in. by 58: 


** From the collection of W. R. Moss, Esq., Burnthwaite Hall, nr. Bolte 
Exhibited at the Southport Centenary Exhibition, 1892. 

Exhibited at the New Gallery, Watts Exhibition, 1896-7. 

Exhibited at the Royal Academy, Winter Exhibition, 1905. 


A copy (extract) from a letter written by G. F. Watts to Mr. W. R. Moss a 
dated Jan. 5, 1890, about the picture, on the back of the frame. 


{ 


The Property of a Gentleman 
3D. Cox. The Hayfield, signed, on panel Bin. by 8: 


The Property of the Rt; Bon. Lord Chesham 


Latimer, Chesham, Bucks 


4 ANDREA DEL Sarto. St. John the Baptist, on panel | 271n. by 19 


5 J.B. Oupry. Sporting Dogs and dead Game under trees. To the left, vi 
of a distant mountain — Aldin. by 61F 


[See ILLUSTRATION] 


6 G. P. Pannini. The interior of the Pantheon at Rome, with numer 
figures 541m. by 49 


[See ILLUSTRATION] 


ednesday 3 “13th February, 1946 


7 Mytens. King Charles I and Queen Henrietta Maria with attending 
gentlemen standing in the doorway of a palace hall, Sir Geoffrey Hudson and 


_ two dogs to the left 433in. by 5Thin. 


8 L. pe VapperR. A Winter Landscape with a row of cottages and villagers in 
a lane, signed with monogram 287m. by 19in. 


9 SPAGNOLETTO. Head of an old Man, turned to the right  21d¢n. by 16in. 
10 H. Ripincer. Stag Hunt, on metal ; and another 2 


11 W. Barraup. Sporting subject: “ Mingo,” a black hunter, facing right, 
the property of the first Lord Chesham, in landscape setting, signed and dated 
1846 ; J. FERNELEY. “ Buckle,” a black hunter, facing left, the property of the 
first Lord Chesham, at the door of a mansion, signed and dated 1830, a pair 
273in. by 354in. 2 


12 Camprpoctio. Still life: Fruit and Flowers, Architectural Vases and 


P _ glass on a table ; two putti appearing under a curtain on the right, 3847. by 5lin. 


13 GerorGE Stusss. Sporting subjects: Landscape with a brown horse 


turning right. From the collection of George Augustus, Earl of Burlington, 
signed and dated 1777 ; and a black Horse, in a Landscape, with spaniel in the 


_ foreground, the property of the first Earl of Burlington, signed and dated 1777, 


a pair 40in. by 6Tin. 2 
) [See ILLUSTRATION oF First ITEM] 


14 G. VANVITELLI. View of Rome.across the Tiber, with boats on the river, 


_ and numerous figures on both banks 29in. by 67in. 


The Property of Mrs. BH. M. Farmar 


15 GREUZE. Girl as a bacchante, on panel Tin. by 6in. 
* From the Collection of the Marchioness Wellesley (died 1816). 


DRAWINGS 


The Property of the late J. S. Oliver, Esq. 
7 of Pembroke Lodge, Richmond Park 
[SOLD By ORDER OF THE TRUSTEES] 


16 W. R. Sickert. Chagford Churchyard, signed, pen and water-colour on 
blue paper squared for transfer 92en. by Blin. 


17 W. R. Sickert. The Chef-Signor Pomposo, signed, pen and charcoal, 


_ heightened with white on blue paper squared for transfer 12h0n, by 83in. 


18 J. Trytoretro. A Study of a Man, his head upon his arms, resting upon a 


~ 


a 


stone, black and white chalk on blue paper 640n. by 8in. 
* From the Archibald Russell Collection. 


19 GHIRLANDAIO. Head and shoulders of a Woman, turned to the left, black 
and red chalk 10in. by Thin. 


** From the Archibald Russell Collection. 


Wednesday 4 13th February, 19 
PAINTINGS 


20 F.Guarpi. Head and shoulders of a Girl, seen from the back, her he 
turned to the spectator, in yellow dress over white, red feathers in her hair h 
by a jewelled tiara, wearing pearl necklace and ear-rings 17din. by 154 


** From the Toschi Collection. 
From the Mucchi Collection, Bologna. 
Exhibited Florence, 1922, 17/18th Century Exhibition, no. 40 bis. 


[See ILLUSTRATION] 


21 D.VELASQUEZ. Portrait of a Boy, head and shoulders, facing, wearing whi 
black dress and white ruff 154in. by 124 


** Published as a work by Velasquez by Sir Charles Holmes, (catalogue 
Paintings by Old Masters, Savile Gallery, 1929, no. 27 (with illustration). 
See also: A. L. Mayer, Velasquez, 1936, p. 95, no. 401. 


*22 Caraccl. Portrait of a young Man, turned to the right, head facing, 
black dress and white collar 19in. by 1344: 


23 CARENO DE MIRANDA. Portrait of a Cardinal, bust, in crimson robe, facin, 
standing before a red curtain 274in. by 214 


24 P.MorANDOIL CAVAZZOLA. Portrait of a Man standing behind a stone ledg 
turned to the right, wearing black coat trimmed with fur over red dress 
white shirt, in his right hand a sprig of laurel, the head of a dog appearing 
front, green background 3541n. by 2746 
** From the Collection of Mrs. Whyte, 1830. 

From the Collection of Captain Arthur Finch Dawson. 

See: Sir Charles Holmes, (Catalogue of) Paintings by Old Masters, Savi 
Gallery, 1929, no. 17 (with illustration). | 


25 SCHOOL OF THE MARCHES. Saints Catherine and Magdalene, full lengt 
figures, backgrounds of red and gold brocade, a pair, on panel 


6lin. by 1940n. 


From the Collection of the late fF. J. Hansen, 


Formerly Danish Consul in London 


: 


26 MANTEGNA. The Triumph of Caesar 6lin. by 616 


[See ILLUSTRATION] 
The Property of Mark sfawdrp, Esq. 
Haining Castle, Selkirkshire 
27 BRUEGHEL. The Fruits of the Earth, on panel 21hin. by 3644 
28 M. DE HonDECOETER. Still Life: Dead game, signed 36in. by 32% 
29 DutcHScHoor. Mother and Child : the mother ina blue cloak over a mau 
dress ; a whitish scarf over her head and shoulders partly enfolds the child w 


is asleep with his head resting against her left shoulder ; the child’s right h 
holds a lemon, blue background 


[See ILLUSTRATION] 


mesday 5 13th February, 1946 


30 Mazzotino. The Baptism of Christ surrounded by fifteen Scenes of the 
_ Rosary, with St. John and St. Luke at the two top corners, on panel 


; 53in. by 364i. 


31 Bartotomeo vi Giovanni. The Madonna and Child and four Saints, on 
panel 544in. by 5441n. 


(See ILLUSTRATION] 


~32 Det Sarto. The Virgin and Child with the Archangel Gabriel and St. John, 
background of landscape with castles, bears monogram of Andrea del Sarto 
687n. by 50in. 


33 H. Lorvers. Seascape: Choppy Sea with men-o’-war riding at anchor 
and fishing boats off shore with sand dunes ; and Seascape: British and Dutch 
men-o’-war at anchor, a lighthouse and castle on the left ; in the foreground a cart 
is driving to the shore to collect fish from a fishing boat, a pair, the latter signed 
_ and dated 1782 684in. by 534in. 2 


34 BARTOLOMEO Bimsi. Flower Piece: A gilded Vase filled with a bouquet 
of many kinds of flowers, on the top sprays perch three birds and elsewhere are 
a tortoise, butterflies and a snail, signed 6540n. by 43400. 


[See ILLUSTRATION] 


35 SiR PETER Lety. Portrait of Lady Mary Berkeley, wife of Ford, Lord 
Grey of Werke and daughter of the Ist Earl of Berkeley, three-quarter length, 
in blue and white dress, seated in a carved chair against a pillar and a red curtain, 
landscape background, signed 54in. by 421n. 


** From the collection of the Earl of Tankerville at Chillingham Castle. 


36 ALLAN Ramsay. Portrait of Frederick Louis, Prince of Wales, daif length . 

appearing at a balcony between two pillars, wearing the Ribbon of the Order 

of the Garter, on the left faintly appears a spray of Prince of Wales’s feathers 
42in. by 48400. 


37 StrA.VANDYCK. Charity. A three-quarter length figure of a young woman 
in blue dress and red cloak, a naked infant on her lap ; a second child stands at 
her right and a third babe behind her, background of architecture and drapery 

524din, by 431n. 
** Sold with a certificate by Dr. Tancred Borenius. 


38 A.S. BELLE. Portrait of the Pretender, half length, in armour, wearing a 
Ribbon of the Order of the Garter, oval 291n. by 331n. . 


39 Sir J. REYNOLDs, F.R.A. Miss Johnson as “‘ Design ”’ 30in. by 252n. 


The Property of Ladp (Mary) Campbell 


40 JAN BRUEGHEL DE VELOURS. A Village Scene with a stream in the centre, 
on the right bank a woman driving cattle, on the left a cart fording the stream, 
farm buildings with figures behind, a church appearing in the middle distance, 
on panel 1040. by 17in. 


} 
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The Property of Joseph Forgas, Esq., 
2 Peek Crescent, S.W.19 


41 D. VAN Bercen. An Italian Landscape, with cattle and sheep at a wateri 
place, a young girl is sitting on the ground taking washing from a basket 
shepherd is leaning against a classical urn, trees and hills in the distance, sig 

1440n. by 184 
** From the Charles Sedelmeyer Collection. 


42 J.S. RuyspaEL. Entrance to the Forest, with cattle grazing and resti 
shadow in the foreground, sunlight over the lane to the left and in the woo 
distance ; a boy in red is lying at the roadside, a small dog near him, on pan 

20in. by 26: 


43 I. VAN OstaDE. A Frozen River with numerous figures ; on the left 
man on skates is pushing a sledge, a youth in the centre is fixing his skates 
a dog standing by; in the middle distance, a sledge, with several passeng 
drawn by a grey horse ; a church with an unfinished spire on the far bank, 
panel 15in. by 22 


[See ILLUSTRATION] 


44 FRANS FRANCKEN. The Feast of Bacchus: Bacchus, a bunch of grapes 
one hand and a glass of wine in the other, is seen riding a barrel from which 

is spouting into a basin, a great number of people are thronging round hi 
vintage scenes in the distance, on panel 21in. by 25 


45 J. NortucoTe. “La petite fruitiére anglaise.” Portrait of a young 
in a brown blouse and scarf over a white dress, wearing a straw hat, resting 0 
rock, a King Charles spaniel on a blue ribbon lead and a basket heaped with 
at her feet 50in. by 


46 J. Bouttats. Still Life: Poultry and Game ; before an architectural ba 
ground, opening up to extensive landscape on the left, an array of poultry, bi 
and game ; acrowing cock is seen flapping his wings in ‘the centre, astride a bas 
in which lie eggs and a blue wrapper ; a dog appears on the left, signed — 
40in, by 5 


‘ 
47 A. VAN DE VELDE. Two Sheep and a Goat in a Landscape, to the right 
classical sarcophagus, a tree behind ; beyond a low fence, fields and hills, s#, 
and dated 1659 14in. by 12 


48 H.Bocaert. The interior of a tavern with figures merrymaking, signed, 
panel 16in. by 24 


49 D. DE Noter. Still Life: Vegetables, apples, a lemon, a metal bas 
and an earthenware jar on a table, dead birds suspended from a wall behind 
signed and dated (18)56, on panel ~  15in. by 12 


50 BLorMAERT. A Feast of the Gods: Zeus, Juno, Venus and other Godsi 
landscape on metal 20in. by 30 


51 M. DE Joncu. Battle scene: footmen and cavalry, signed and dated 1 
134i. by 20 


52 J. VAN Der Dogs. Sheep resting in a landscape, signed 18in. by 1 


ty 


= 


Wednesday 7 13th February, 1946 
The Property of the late Marshall Brooks, Esq. 
of Tarporley, Cheshire 


[SOLD BY ORDER OF THE EXECUTORS] 


53 L. Baknuyzen. A Stormy Sea with shipping and a vessel in distress, 
signed 40in. by 500n. 


54 G. Van Houcxcerst. The Nieuwe Kerk at Delft, signed with monogram 
43in. by 3747n. 


55 HONDECOETER. Poultry and a peacock in a landscape 25in. by 484in. 


56 P. RoESTRAETEN. Still Life: A Globe, Book, Shell, Skull, etc., arranged 
on a table draped with a red curtain 40in. by 302n. 


D7 3B. VAN DER Hetst. Portrait of a Lady in black dress with white ruff and 
cuffs, three-quarter length, seated in an armchair, a book and table on the left 
and a green curtain behind, dated 1649, on panel 45in. by 3540n. 


58 Zuccaro. Portrait of a Lady (said to be a member of the Orlebar family), 
three-quarter length, in black with white ruff and cuffs, her left hand resting on 
the back of a chair, architectural scene through a gap in the curtain in the 
background, on panel 41hin. by 3340n. 


*%* From Hinwick House, Northamptonshire. 


59. FLeEMIsH ScHOOL, 17th Century. A Family Group and still life, on panel 
38in. by 4Tin. 


60 CLAUDE LE Lorrain (After). Classical Landscape 254in. by 342n. 


61 P. AERTSEN. The Road to Calvary. Composition of numerous figures 
depicting stages on the road to Calvary, on panel 454in. by 65hin. 


%, Exhibited at the Exhibition of Early Church Art, Hertogenbosch, 1912. 
From the collection of W. Gaskell Harvey. 


[See ILLUSTRATION] 


62 PIETER BRUEGHEL THE ELDER (School of). The Adoration of the Magi with 
a numerous crowd of retainers, an elephant, camels, etc. 44in. by 602n. 


63 A. BRUEGHEL. Flower Piece: Vases of flowers with heaped fruit and 
vegetables at their bases 387in. by 487n. 


64 GIOVANNI MANSUETI. The Madonna and Child between St. Ursula and 
another Saint, probably commemorating the Marriage of Matteo Malipiero and 
Orsola Zon, the Arms of whose families are painted on the bases of the flanking 
columns, in carved Italian architectural frame 4Tin. by 3610. 


65 F. Snypers. Still Life: Fruit, Fish and dead Game on a table beneath 
which a dog is peering ; a marmoset plays with a bunch of grapes 41in. by 60in. 


, 
Wednesday 8 13th February, 1946 
66 GERARD Davin. St. Francis, St. Clare and St. Elizabeth of Hungary. St. 


Elizabeth is giving alms to a cripple, background ofa wide river with cliffs, castle, 
etc., on panel, in carved renaissance-style architectural frame 30in. by 2341n. 


** From the Collection of King Louis Philippe (Sale May 14th, 1853, lot 269). 
[See ILLUSTRATION] 


67 GIOVANNI DEL Bionpo. The Angel of the Annunciation and The Virgin, 
two wings of a Triptych framed together, on panel, size overall 25in. by 33}0n. 


[See ILLUSTRATION] 


68 PETER CoEcK VAN ALost. Triptych: The Adoration of the Magi, The 
Adoration of the Shepherds and The Circumcision, on panel : 

size overall 35}in. by 50in. 
** From the Collection of Baron de Montalt, Cashel, Ireland. . 
Dated by Dr. Friedlander, 1540. 


[See ILLUSTRATION] 


69 ScHooL oF ANTWERP (about 1530). Triptych: Centre, The Adoration of 
the Magi; Wings, the Kings Melchior and Balthazar, on panel 
size overall 361n. by 471. 


[See ILLUSTRATION] 


70 ScHooLt oF CATALONIA. The Annunciation and The Resurrection, Tempera, 
on panel, arched top size overall, 35in. by 487n. 


71 Pautus Potter. The Milkmaid: In the centre foreground, a cow is being 
milked by a young woman in a blue jacket and red skirt, white cap and blouse, 
a sheep lying beside her ; on the right, a tree stump ; on the left, view over fields 
with cattle grazing ; a church spire in the distance, signed and dated 1647, on 
panel 13in. by 10im. 


** From the collection of the Earl of Shrewsbury, Alton Towers, no. 622, 
Sale 1857. ; 


72 GuARDI (SCHOOL OF). View in Venice, with gondolas on the canal and a 
church in the background llin. by 141m. 


73 TrEniERS. The Cardplayers, bears signature, on metal 8in. by 10in. 


74 ITALIAN SCHOOL, 16th Century. The Madonna and Child with St. Anne 
and St. John, on metal, arched top 62in. by 437n. 


** From the Collection of Lord Northwick, Thirlestaine House, Cheltenham 
1859. 


75 B.SpRANGER. Four Scenes from the Creation, on metal 9in. by 131n. 


76 A. VAN DER WeRFF. A Boy at a window in the act of putting a bird into 
a cage; another boy holding a cat behind him, signed, on panel, round top 

Tin. by 441m. 
** From the collection of the Duc de Choiseul. 
From the collection of W. Gaskell Harvey. 
See Smith, Catalogue Raisonnée, iv, no. 75. 


77 Jan Miev. Villagers dancing and merrymaking ~ L4en, by 1837. 


‘ednesday 9 13th February, 1946 


78 Mota. The Baptism of Our Lord, with God and angels in the sky 
25in. by 18320. 


79 A.B.Cray. “ Florence Dombey helps little Paul with his lessons,”’ signed 
and dated 1855, round top 18hin. by 16in. 


80 RoTrENHAMMER. Bacchantes, on panel, 12in. by 154in.; and another 2 


81 E. VAN HEEMSKERK. Interior with peasant seated, signed, on panel 
12in. by 940n. 


82 NETSCHER (After). The Sick Lady with her Physician, on panel 
114in. by Qin. 


83 JosEPH SIpKES. Harbour Scene—calm sea, signed and dated 1826, on panel 
1247. by 1617. 


84 ANTONIO ZAMBLER. The Piazzetta of San Marco in Venice, signed 
1642n. by 20410. 


85 ReEyNoxps (School of). Portrait of a Child, head and bust, turned to the 
right 134in. by 12in. 


86 Maratra. The Holy Virgin, with a book, on metal, oval ; 


** From the Collection of Lord Northwick, Thirlestaine House. 
and another 2 


87 Mueris (After). The Artist in his studio, on metal 191m. by 14410. 
88 P. CLaEsz. Still Life on a table: a book, a golden goblet, a ‘ roemer ’, a 
string of pearls, a jewel casket, a watch, a skull crowned with a laurel wreath, a 


sceptre and shells, etc., signed with monogram on the seal, on panel 214in. by 31gin. 


[See ILLUSTRATION] 


89 CORNELIS JANSSENS. Portrait of George Villiers, Duke of Buckingham, 
bust, in doublet, ruff and lace collar, turned right 254in. by 18g0n. 


90 RuBEeNs. The Adoration of the Magi, on metal 26in. by 3310. 


91 T. pe Keyser. Portrait of a Gentleman, three-quarter length, in black 
with a satin doublet, lace collar and cuffs. The left hand is clasping his dress 
in front of his chest, the right hand is holding a paper and resting on a table. 
A coat-of-arms in the right top corner, dated 1634, on panel 391n. by 302. 


92 J. VAN StrEEcK. Still Life: on a cloth-covered table a globe, books, 
parchment scrolls, an inkstand and candle, a turnip watch, sealing wax and an 
open box containing red balls, signed and dated 1653 294in. by 24400. 


93 Pontormo. The Holy Family with Saint Dominic, Saint Elisabeth and the 
Infant Saint John 26in. by 214i. 


94 ENcLIsH ScHoot. Landscape at Sunset: in the foreground, a timber 
waggon drawn by three horses and led by a peasant ; View over hilly ground 
with a small lake and rocky mountains 27hin. by 320. 


95 J. Hacxaert. An Italian Landscape : A peasant is leading a string of 
mules on one of which a young woman is sitting ; steep rocky ground to the left 
at the bottom of which two men are fishing ; view over a river and mountains 
in the distance, signed 3lin. by 401m. 


Wednesday 10 13th February, 1946: 


96 D.SEGHERs. A Wreath of many Flowers surrounding a richly carved stone 
“ cartouche ”’ enclosing the scene of The Resurrection of Christ, on metal 
34in. by 2Tin. 


97 SCHOOL OF BRUSSELS, circa 1490. A Triptych: Centre panei, The Holy 
Family adoring the Infant Christ assisted by four angels, two of which are 
wearing richly embroidered clothes ; three more angels adoring are seen appear- 
ing in the sky at the top left corner. Two Shepherds adore the Child reverently 
through an archway in the rear. Beyond a low wall a farm with figures and 
hilly landscape. Right wing: St. John the Evangelist and the Donor (said to 
be Jean Mercier of Artois), the arms of the Mercier family of Artois 
above. Background of rocky landscape. Left wing : St. Elizabeth of Hungary 
presenting a female donor, said to be Elizabeth Escobecque of Brabant (a 
flying putto is seen carrying an armorial shield, showing her family’s arms). 
Landscape background with a castle on a hill; Outside wings : The Annuncia- 
tion, painted in grisaille, on panel averall size 29in. by 481n. 


[See ILLUSTRATION] 


The Property of The Countess of Pembroke and HMontgomery, c.z.e. 
Wilton House, Salisbury 


97A Rupens. Christ on the Cross. The Marys in the distance left ; extensive 
landscape with the city of Jerusalem built on both banks of a river, on panel, 
in a wooden case 224in. by 153in. 


The Property of the Bon. Mrs. Mark Bovell 
from the Collection of Lord Bateman of Shobdon, Herefordshire 


98 Str A. VANDYCK. Three Goddesses disrobing, Venus in the centre assisted 
by two cupids, a tree on the right, landscape background with a circular temple 
on the left, a sketch in otls, perhaps for a“ Judgment of Paris”’, on panel 
19in. by 234%n. 
[See ILLUSTRATION] 


The Property of Fohn Walter, Esq. 
from the Collection of John Walter of Bear Wood 


99 P. VAN SLINGELAND. Jan Musschenbroek of Leyden and his wife. Behind 
a console table with marble top covered with crimson velvet, Jan Musschenbroek 
is seen sitting on a chair, in a plum-coloured coat, holding a violin and bow, 
tuning his instrument ; two music books lie on the table. His wife, wearing a 
blue velvet jacket and white satin skirt, pearl necklace and ear-rings, is seated 
facing the spectator, turning her head towards her right. She is holding a 
King Charles spaniel in her right arm and an open musical score in her left hand. 
Through an arched doorway a view into a courtyard with a statue and trees. 
Blue drapery left top corner, signed and dated 1688, on panel 241n. by 191M. 


%. From the Collection of the widowed Madame Musschenbroeck, Delft. 

From the Rhéné Collection, Paris, 1854. 

In the I. Pereire Sale, Paris, March 6, 1872, No. 160. 

F. Kleinberger, Paris, 1901. 

T. Humphry Ward, London. 

See Moes, Iconographia Batava, No. 5232, I. 

See Hofstede de Groot, Vol. V, No. 137 (who records the date erroneously as 1685). 


An old inscription on the back of the picture gives the dates of the birth and 
death of both husband and wife and the date of their wedding (1685). ” 


Exhibited at the Slatter Gallery, Masterpieces of Dutch Painting inthe 17th 
Century, 1945, No. 5. 


[See ILLUSTRATION] 
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100 WrritAM VAN Mieris. The Apothecary’s Shop: An Apothecary is seen at 
an arched window, from the sill of which he is taking a bottle of medicine to 
give to a young woman, who is about to pay for it. A boy stands behind her. 
On the sill, to the left, are a metal pail and a pewter kanne. On the right, ona 
carpet thrown over the sill, the Doctor’s recipe, a mortar and pestle, and a Delft- 
ware jar. Inside the shop, rows of shelves set at a right angle with numerous 
Delft-ware jars, glass bottles, etc. A blue bottle and funnel and a pair of scales 
on the counter. More scales are hanging from a wrought iron bracket suspended 
from the ceiling. A green curtain is fastened to the outside of the arch, left ; 
a vine is growing round the arch on the other side. The front of the sill shews a 
bas relief of The Triumph of Galatea. Strings of poppyheads, sponges, etc., are 
hanging on either side of the arch, on panel 164in. by 1387n. 


** Probably the picture formerly in the Collection of M. Cremer, sold Rotter- 
dam, 1816, and later in the Collection of Berkeley Owen, Esq. 
See Smith’s Catalogue Raisonné I, No. 52, and Supplement No. 44. 


[See ILLUSTRATION] 


101 J. OcuTERVELDT. The Elzevir Family. The husband, in black, is seated 
in front of a table covered with a red carpet, on which lies an orange. His wife, 
approaching from the left, in brocaded skirt and velvet jacket trimmed with 
ermine, and a white apron, is holding an orange in her left hand. A little girl, 
wearing cap and with a gold medal on a chain slung across her dress, is tugging 
her mother’s skirt. On the other side, a nurse, in rust-coloured skirt and brown 
coat with white cap, is carrying a baby, while in front of her a third girl is seen 
kneeling embracing a spaniel, whose ear is being pulled by a boy who is bending 
over her. A chair, covered with green velvet, on the left. In the rear, to the 
left, a fireplace with an overmantel representing a classical landscape ; two 
portraits on its left. On the wall on the right, a mythological painting with a 


green curtain drawn aside, signed and dated 166—(? 7) 2940n. by 23in. 


[See ILLUSTRATION] 


102 H.M.Sorcu. The Kitchen Maid. A young woman, in a grey skirt, blue 
bodice and white blouse, is seen polishing a pewter dish resting on a barrel. She 
is looking at the spectator. On a chest behind, pewter dishes and an earthen- 
ware jar, on panel 13in. by 94in. 


103 PirtTER NEEFs. Church interior with numerous figures, signed, on panel 
Oten. by Thin. 
103A E. J. VERBOECKHOVEN. Sheep in a wood, with an Italian shepherd 
asleep, ‘signed and dated, 1843, on panel 8tin. by 100. 
104 CANALETTO. Venice: View of San Geremia and the Palazzo Labia 
1840n. by 1340n. 
The Property of the Rt. Bon. the Carl of Albemarle 
Quidenham, Norfolk 


BENJAMIN WILSON. 
105 Portrait of BENJAMIN FRANKLIN. The American statesman and scientist 


is seen standing by a low table, turned left looking out from the picture towards 


the spectator, holding a book in his right hand and pointing with his left to a 
distant village where lightning is striking a church. He is wearing a brown coat, 
white scarf and cuffs ; a green curtain is draped on the right. On the table isa 
roll of manuscript 50in. by 407n. 


** Engraved by T. McArdell, 1761. 

According to a letter written by Benjamin Franklin to his wife in June 1758, 
this portrait was commissioned from Benjamin Wilson (who was not only a pain- 
ter, but a fellow-scientist with an interest in electrical phenomena) to match a 
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portrait of his wife. At a subsequent date it was taken by Franklin to Phila 
delphia where it hung in his house until the English occupation, during which 
it was taken (according to Carl Van Doren’s “ Benjamin Franklin,’”’ 1939) b 
the ill-fated Major André, and found its way to England. For many subsequent 
years it remained unknown except from ‘McArdell’s engraving: but in 1906 
Earl Grey discovered a portrait which was said to be the Wilson portrait, which 
he presented to the United States, where it found a permanent home in the 
White House. It does not seem possible to find records of the provenance 
the portrait now in the White House, and it was quite in accordance with lat 
eighteenth century practice for replicas to be made at the time. But it is ¢ 
interest to note that the first Viscount Keppel was Commander in Chief of the 
Grand Fleet in 1778, and George Keppel third Earl of Albemarle was involved 
in the attack on Havana in 1762. Both of these members of the family noj 
offering this portrait for sale were in a position to be recipients of propert 
captured during the American War, and, as is shown in the case of the follo 4 
lot, a member of the family in fact was the recipient of property so captured! 
In default of further evidence it appears possible that this painting may have 
equal claims with that in the White House to being the original portrait 6 
Franklin by Wilson. ' 
CHARLES WILSON PEALE oF PHILADELPHIA. | 

106 THE “‘ LAURENS-ALBEMARLE’”’ PORTRAIT OF GEORGE WASHINGTON 
AS COMMANDER-IN-CHIEF, full length, standing beside a cannon, wea ing 
Commander-in-Chief’s uniform and sash, his left hand resting on the barrel, 
right hand with his hat on his hip. Behind, on the right, his groom holds a hors 
and the standard with the circlet of thirteen stars. Right foreground, colot ; 
and trophies ; a fallen standard behind ; middle distance, two horsemen riding 
past a leafless tree and a line of soldiers and prisoners ; Nassau Hall and ot el 
buildings in the background. Painted in Philadelphia early in 1779, probablj 
while Washington was staying with Hon. Henry Laurens, former President « 
the Continental Congress, from whom it passed to the Keppel family, the present 
owners. 95in. by 60m 
*%; The uniform with the light blue sash across the breast is that of Commander- 
in-chief (see American Archives 4th series, II, 1662). 
The original of the Peale portrait of Washington was commissioned by 
Supreme Executive Council of Pennsylvania on January 18th, 1779 (see their 
Minutes, XI, 671) and Washington in a letter to them, of January 20th, 177 
agreed to sit for it. This original version, which hung in the Council Cham e 
was damaged or destroyed in 1781. 
By whom the present version was commissioned is not clear; but it is known 
that Don Juan Marrailles, an unofficial agent of the Spanish Government, wl 
arrived at this time bringing a letter of introduction to Washington from De 
Diego Joseph Navarro, Governor of Havana, ordered five similar portraits (“ foul 
of which we hear, are to be sent abroad:’’ New Jersey Journal, Tuesda 
February 16th, 1779). 

On July 7th, 1780, Henry Laurens received the commission to conclué 
a treaty of amity and commerce with the United Provinces of Holland. On th 
13th August he set sail from Philadelphia in the ‘‘ Mercury ”’ Packet, a brigan 
tine, with this portrait of Washington and his papers. On the 3rd Septembe 
the ‘‘ Mercury ”’ was sighted by H.M.S. Vestal, and after a chase of five or six 
hours was captured by Captain Keppel, who in spite of. efforts to sink them 
captured Laurens’ diplomatic papers intact, including the Lee-Van Berkel draft 
treaty which cause1 the British declaration of war on Holland in 1780 (se 
Laurens’ Report and acknowledgement of Captain Keppel’s kindness to him : 
Diplomatic correspondence of the American Revolution II, 461). “ The Londot 
Gazette’’ of October 4th 1780 reports the capture including “ a full lengt 
picture of General Washington, which was intended as a present to the French 
King: it is said to be a striking likeness.” 
Laurens was brought to London in charge of Captain Keppel: he was com- 
mitted to the Tower, and in 1781 (December) Burke on Franklin’s suggestion 
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cture came into is possession of ai Resell son of the fie Barl oe 
rle (who captured Havana in 1762) who lent it to his Uncle Augustus — 
unt Keppel, first Lord of the Admiralty under Lord Rockingham, and it — 
quently passed to William Charles fourth Earl of Albemarle, who when 
erring residence from Elveden Hall to Quidenham, took the picture with: 
ue? It has hung at Quidenham ever since. are 


Avs a! FWaese [See FRONTISPIECE] 


of c bedpiorieon weak other versions :— 


-hand side of the painting with bare tree, two horsemen, fallen standard, 
prisoners and soldiers, Nassau Hall and other buildings i in the bankacoune | 
s almost identical with the Carmichael-Blair “ Spanish’”’ portrait of 1779. 
ight-hand side, including the painting of the face, the Commander-in- Chief’ Ss. 
sash, watch fob, arrangement of waistcoat buttons, type of jabot, groom’s 
in almost complete profile, position of standard and arrangement of Ess 
rs on it, is almost exactly the same as in the Porteart which hangs in the — 
to aa ‘Washington. 
e of the American aust hdritics who have written on Washington portraits — a 
es have studied the portrait in original. It has been mostly known from — 
ivian copy of 1874 (which is not a precise reproduction) | owned ay Bhs 
jusetts Historical Society, or from old photographs. — bia 
Eisen states, giving no source for the statement, that the portrait was 
for Richard Lloyd of Annapolis, intended by him as a present to the 
holder of Wurttemberg, Germany. As it bears such a strong Feserablance 
| ‘Spanish Portrait ’’of 1779 and the Capitol Portrait, and left the U.S.A. | 
aurens in September 1780, it is reasonable to conclude that it was one ae 
raits commissioned by Marrailles which in common with the,“‘ Spanish ” 
¢ 1779, and the “ Capitol ” ‘portrait found its way to, Poet Marrailles_ 
ied er after commissioning the eran 
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SALE OF 


“SOTHEBY & Cox's 


FINE PAINTINGS BY OLD MASTERS 


13th February, 1946 


PRICES AND BUYERS’ NAMES 


£ 

Emerton .. ...58 
Agnew ..160 
Goldsmith, A. .. 30 
fiaitis,M... |... 52 
Colnaghi .. .. 78 
Cooper praa. 68 
Langford .. .. 26 
menetord .. ‘.. 32 
Pate. «14 
eenrrat 11 
Stevens, B. F. ..100 
Drown et et AO 
Prince Aly Khan 1850 
fvenerar® 2... 72 
Markham .. ..200 
mreiock |, .-.. 28 
Hart GK 8c Oey 
Hardy .. 150 
Agnew 2190 
Koetser 52900 
Langford . .460 
Agnew SSeS OO 
Hardy Bee he io 
meade...) ».190 
Wilson, R. E. A. 200 
Gernsheim ede 
Erie .. . .200 
Argaelles ..100 
mamerton |, . .250 
Langiord .. .. 80 
Meoman  .;- ..145 
| hd a bs! 
Spiller. . . .130 
Agnew Se, a eet) 
Mrenprat<. .+ 70 
Prt, ACE, * 3.130 
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Markham .. 
Colnaghi 
Markham .. 
Agnew 
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Baldry 
Welker 
Langford 
Baldry 
Forgaes 
Speelman, E. 
Souza 
Mitchell 
Kauffman 
Souza 
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Knoedler 
Langford 
Tetley «. 
Morgan 
Souza 
Passed 
Dent’. 
Pressney 
Jacobs, C. 
Denti 
Wengraf 
Dent .. 
Arguelles 
Dette ie 
Mattheisen. . 
Frost & Reed 
Frochinan 
Wengraf 
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Singer 
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Tischer 
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Watson, K.F. 
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Singer 
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